THE THEATRE OF THE SEVENTEENTH CENTURY

rendered their attempts both ludicrous and clumsy.
While France, England, and Spain were all producing an
excellent quality of dramatic art in their separate styles,
Italy and Germany floundered behind, probably for want
of a capital in which to concentrate their local talents.

Although he is a German himself, Schlegel, in his
Dramatic Literature, speaks of the " pitiful condition of
the theatre in Germany at the end of the seventeenth and
the beginning of the eighteenth centuries/'

The Germans apparently contented themselves with
the production of c wretched imitations * after the worst
type of French pastoral plays, which were popular for no
other reason than that they were the only dramatic efforts
to be found in seventeenth-century Germany,

It was not until the second half of the eighteenth
century that Lessing, Goethe, and Schiller eventually
rescued the German theatre from mediocre insipidity.
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